\\\m( /), ,/

’/ o \‘llb\%c

. David Hockneys Dog Days
. A History of Art
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Key Krnowledge:

. To know what David Hockney is .a British artist from Brodford.

To know that Hockney m.as one of the big artists irwolved in the pop art

mowvement in the 1960s. Pop art was a style of art that was bright, full of

colowr.

. To know that Hockney hegan his career painting landscapes and people bhut has

more recently heen experimenting with digital ort.

To know how to consider scale and proportion

To know how to create accurate ohservotional drowings

To know how ko w.ork on a varieby of scales

To know how to produce drawings using 1T

To know how to identify and draw the effect of light

To know how ko draw for a sustained period of time

To know how to collect and record ~visuwal information

To know how to plan and collect source material

To know how to develop to create intricate patterns - range of media

To know how to experiment mwith different effects and textures inc hlocking in

colour, mashes, thickened paint to create textural effects.

. To know primary, secondary, terbiary, warm, ‘cold and complementary colowrs.

. To know .analogous colowrs are o group of three colowrs next to each other on
a colouwr wheel.

. To know how to explain that form, in the discussion of art, is a kerm useful for
describing complex shapes, often organic rather than geometric, os well os three-
dimensional as opposed to flat shapes: the form of o hwman figure, for
example, or the form of a tree. Find woys to describe form in ariw.ork.

. To know how to use the terms two dimensional (height, width), and three
dimensional (height, width, depth).

. To know how to hegin to consider perspective (more in depth in Year 6).

. To know how ko ohserve the relationship hetween iw.o dimensional and three-
dimensional shapes: aquare to cube, triangle to pyramid, circle to sphere .and

cylinder.
. To know how to ohserne how arbists con make what they depict look three-
dimensional, despite m.orking in two dimensions, by creating .an illusion of depth.
. To know how to examine the foreground and hackground.

Lesson Sequence:

Who is David Hackey?
Use .a PaowerPaint to deliver information about Hockneys life and artwork. Allow the children to research .and replicate Hockneys work in any way they

would like to present it. T}wsmulneednwdewn.gandahumthmlabspfmnplmbutihemmm ‘carrect way ko do it just encouwrage them to he reflective
,an.d.nmkzmizzs Prowvide them with some sentence starters and odj
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What is a colowr wheel?
Look at o variety of Hockneys most colowrful artw.ork. The children have prior knowledge of colour wheels from previous yeor
groups. Can they retrieve that information? They will review primary, secondary and tertiary colours. They mwill need to he

O K introduced to complimentary .and ancalogous colours. Children can record their knowledge in their sketchhook uwsing paints and o
template similar to the one shown here.

Can I create a landscape inspired painting?

Using their sketchhook m.ork from the previous lessons, the children will create their omwn landscapes hased on Hockneys
work using A3 paper, painks .and POSCA pens to .add detail. When finished, photocopy and shrink m.ork to go in sketchhoo.
to evaluate. Give the children sentence starters to help them reflect. Work created by other children inspired by Hockney

Can painting he done using an iPad?
Show the children some of Hockney's later work using an iPad to draw. Use the Autodesk App to create their paintings using o digital medium. Demonstrate

how to change the brush type, size and colowr as well as adding .a layer for the foreground and bhackground. Again, prud:wud,rzflzcton}}w ,a;imo:)e,
What .are portraits? ~T™
Show the children '82 portraits and | still-Life’ by Hockney. What is a portrait? What is still-life? Are there any similarities?
How did he make them? Which is yowr fowourite and why? Which is gowr least fowvourite and why? Are they realistic?

The children will create self-portraits looking at scale and proportion. Model each stage of creating self portraits

What are joiners’?

Explain that Hockney hegan to experiment mwith putting photographs together in a collage and this was called joiners'. He used physical photographs at first
and then hegan to uwse technology to create this type of art. Ln preparation, take photographs of each child from hoth sides and the front. These need to he
saved. in o file accessible to the children. Ln PowerPoint, show the children how to insert o pickure and crop it. Create lots of layers and overlap them. You
will need to demonstrate how to bring pickures formards and backwards. They can make several xersions and then add them to their sketchhooks to ev.aluate

and Santa Monica

Ariw.ork:
Pacific Coast Highmw.oy

Portraits .and | Still-life
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Our Raink Promices: N LC i C
Key stage 2 - Pupils should be taught to
. denvelop their techniques, including their
Encourage Resilience and perseverance wmpfm their use of malerials, with
Develop rticulate learners creakivity, experimentation and an increasing
. . awareness of dxffzrznt kinds of art, ,ornft
nfluence aspirations A e

Nurture curiosity & Lo create sketch hooks to record their
Instil British and Christian Values ohservations ond use them to review .and
Provide  Opportunities to build upon f”m;;zﬂw \ of ark and desi
knowledge and skills techniques, including drawing, painting .and
Promote Wellbeing and Health sculpture with a range of makerials [far

example, pencil, charcoal, paint, cloyl
« ahout great artists, .architects and

designers in history.

Elements. of Ark:

Sketchbook mwaork:

Sketching and rough drawing - First attempts and drafts
at shapes, ohjects and compositions, and the
evaluations .of these.

Critical .analysis of ariworks - Notes or fully developed
writing critiquing, .analysing and ev.aluwating the w.ork of
Copying .art - Making copies .of part .or whole mbwarbs
for the purposes .of analysis.

Ark Exercises - Mirror drawing, scale .drawing,

Practice in new media - Explorations of the effects .and
possibilities .of new media such as charcoal or acrylic
‘W‘ m.

Collating images - Assemhlages .of imoges from artists,
each wother’s work, hooks, the internet which they find
Scraphoocking - The keeping of ohjects .and items which
inspire art - hottle tops, fabric, feathers, interestingly
textured, richly colowred wrappers etc.

In Year &, build on what the children have learned in earlier years as you Space

introduce concepts of light, space and design. . Understand the terms two dimensional (height, width), and three

Calour dimensional (height, midth, depth).

Review primary, secondary, tertiary, warm, ‘cold and complementary . Begin to consider perspective (more in depth in Year 6).

colowrs from Years |, 2 and 3. . Ohserve the relationship hetween two dimensional and three-
Analogous colours are a group of three colours next to each other on dimensional shapes: square o cube, triangle fo pyramid, circle ko
a colour mheel. aphere and cylinder.

Eorm . Observe how arkisks con make what they depict Look three-
Explain that form, in the discussion of art, is a term useful for Aimensional, despite working in two dimensions, by creaking an
describing complex shapes, often organic rather than geometric, os well illusion of depth.
w05 three-dimensional as opposed to flat shapes: the form’ of .a human * Examine the foreground .and hackground.
figure, for example, or the form of a tree. Find ways to describe form in
artw.ork.

R QUEST .approach to lessons allow children to follow their ideas and express themselves freely. Use of sketch hooks encourages
perseverance in developing and improwving mork over a period of time. Lndrinsic learning from imistakes is celehrated.

A Reflection .and ev.aluation of own and peers’ work using progressive sentence stems. Use of ‘Speak Its!. Art Reading Spine to develop
~ocabulary.

I Within lessons, appreciating famous arbists, sculptors and architects. Links to local artists, such as Tommy Leonard. Study .of real-life
artistic johs such as architecture, ilustrators and graphic design. Visits from resident artists to work school projecks.

N Ark delivered through the themes of Art Appreciation, Curriculwm Links and Other Religions .and Cultures in each year group.

B Churistian Vialue - Creativity, Perseverance
British Vialue - Individual liberty. Tolerance of other adhum/;zh@wfus

0 Suhject planning .and delivery sequenced .and includes: Creation of progressive knowledge planners including Vital Vocabulary. Schema
within ond .across subjects. Opportunities for .collaboraktion. Retrieval opportunities, including knowledge organisers. Built .around
Rainhow Promises

w Appreciation of Art in nature including use of Forest Schools in phase |.
Sense of accomplishment in seeing the journey of an idea to the creation of a finished piece.

Vital Vocahulary
S.cenery
Rawral

Urhan
Ahbstroct
N.atwral
Swirling
Foreground
B.ackground
Portrait
Composition
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